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The Hours A Screenplay
Queer Images chronicles representations of lesbian, gay, bisexual, and queer
sexualities over one hundred years of American film. The most up-to-date and
comprehensive book of its kind, it explores the ever-changing images of queer
characters onscreen as well as the work of queer filmmakers and the cultural
histories of queer audiences--from the works of discreetly homosexual
filmmakers during Hollywood''s Golden Age and classical Hollywood''s attempt to
purge sex perversion from films, to queer exploitation and physique films,
cinematic responses to AIDS, and how contemporary Hollywood deals with queer
issues. An essential volume for film buffs and anyone interested in sexuality and
culture. Visit our website for sample chapter!
Screenwriting Tip #99 Voice-over usually feels like scaffolding. You knowsomething you left in there when you were constructing the first draft, but really
should have torn out after it served its purpose. Screenwriting Tip #120 Always
remember that funny trumps everything. Your script could be written in crayon
with your name spelled wrong on the cover, but if it's genuinely funny, none of
that matters. Screenwriting Tip #156 The easiest way to write kick-ass
protagonists is to make them incredibly good at what they do. Confused at the
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outline stage? Stuck in the swamp of Act Two? Don't know who your protagonist
is or where she's going? You might feel like a hack. But don't worry-you're not
alone. Even the most experienced writers feel like this at times. Sometimes we
just need a few short pointers and reminders to set us on the path again. Xander
Bennett worked as a script reader in the trenches of Hollywood, reading and
covering hundreds of mediocre screenplays. After months of reading about
heroic Sea World trainers, transgendered circus detectives and crime-fighting
chupacabras, he couldn't take it any more. Xander started a blog called
'Screenwriting Tips, You Hack', a place designed to provide short, witty tips on
screenwriting for amateur writers all the way up to journeymen scribes. This book
is the evolution of that blog. Dozens of the best scripts (along with many brandnew ones) have been expanded into bite-sized chapters full of funny, insightful,
highly usable advice. Let Xander's pain be your gain as you learn about the
differences between film and television structure, how to force yourself to write
when you really don't want to, and why you probably shouldn't base your first
spec script around an alien invasion.
In recent years the music of minimalist composers such as La Monte Young,
Terry Riley, Steve Reich and Philip Glass has, increasingly, become the subject
of important musicological reflection, research and debate. Scholars have also
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been turning their attention to the work of lesser-known contemporaries such as
Phill Niblock and Eliane Radigue, or to second and third generation minimalists
such as John Adams, Louis Andriessen, Michael Nyman and William Duckworth,
whose range of styles may undermine any sense of shared aesthetic approach
but whose output is still to a large extent informed by the innovative work of their
minimalist predecessors. Attempts have also been made by a number of
academics to contextualise the work of composers who have moved in parallel
with these developments while remaining resolutely outside its immediate
environment, including such diverse figures as Karel Goeyvaerts, Robert Ashley,
Arvo Pärt and Brian Eno. Theory has reflected practice in many respects, with
the multimedia works of Reich and Glass encouraging interdisciplinary
approaches, associations and interconnections. Minimalism’s role in culture and
society has also become the subject of recent interest and debate,
complementing existing scholarship, which addressed the subject from the
perspective of historiography, analysis, aesthetics and philosophy. The Ashgate
Research Companion to Minimalist and Postminimalist Music provides an
authoritative overview of established research in this area, while also offering
new and innovative approaches to the subject.
Books in Motion addresses the hybrid, interstitial field of film adaptation. The
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introductory essay integrates a retrospective survey of the development of
adaptation studies with a forceful argument about their centrality to any history of
culture-any discussion, that is, of the transformation and transmission of texts
and meanings in and across cultures. The thirteen especially composed essays
that follow, organised into four sections headed 'Paradoxes of Fidelity', 'Authors,
Auteurs, Adaptation', 'Contexts, Intertexts, Adaptation' and 'Beyond Adaptation',
variously illustrate that claim by problematising the notion of fidelity, highlighting
the role played by adaptation in relation to changing concepts of authorship and
auteurism, exploring the extent to which the intelligibility of film adaptations is
dependent on contextual and intertextual factors, and foregrounding the need to
transcend any narrowly-defined concept of adaptation. Discussion ranges from
adaptations of established classics like A Tale of Two Cities, Frankenstein, Henry
V, Le temps retrouve, Mansfield Park, Pride and Prejudice, 'The Dead' or
Wuthering Heights, to contemporary (popular) texts/films like Bridget Jones's
Diary, Fools, The Governess, High Fidelity, The Hours, The Orchid
Thief/Adaptation, the work of Doris Dorrie, the first Harry Potter novel/film, or the
adaptations made by Alfred Hitchcock, Stanley Kubrick and Walt Disney. This
book will appeal to both a specialised readership and to those accessing the
dynamic field of adaptation studies for the first time. Mireia Aragay is Senior
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Lecturer in English literature and film at the University of Barcelona, Spain.
In "Beyond Bergman," film reviewer Brad Koplowitz, best known for his movie
maven website, has compiled for the first time reviews of the best independent
and foreign films from 1990-2009. "Beyond Bergman" will open your eyes to a
new age of contemporary cinema where you can forget Hollywood and discover
over 400 great, little known screen gems.
Learn the rules of scriptwriting, and then how to successfully break them.Unlike
other screenwriting books, this unique guide pushes you to challenge yourself
and break free of tired, formulaic writing--bending or breaking the rules of
storytelling as we know them. Like the best-selling previous editions, seasoned
authors Dancyger and Rush explore alternative approaches to the traditional
three-act story structure, going beyond teaching you "how to tell a story" by
teaching you how to write against conventional formulas to produce original,
exciting material. The pages are filled with an international range of
contemporary and classic cinema examples to inspire and instruct. New to this
edition. New chapter on the newly popular genres of feature documentary, longform television serials, non-linear stories, satire, fable, and docudrama. New
chapter on multiple-threaded long form, serial television scripts. New chapter on
genre and a new chapter on how genre’s very form is flexible to a narrative. New
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chapter on character development. New case studies, including an in-depth case
study of the dark side of the fable, focusing on The Wizard of Oz and Pan’s
Labyrinth.
Biography of William Wyler, an American film director, producer and screenwriter.
He is the only director of three Best Picture winners as of 2019.
The Advocate is a lesbian, gay, bisexual, transgender (LGBT) monthly newsmagazine.
Established in 1967, it is the oldest continuing LGBT publication in the United States.
Finally, a GPS system for screenwriters! The potentially long and arduous journey of
writing a screenplay was just made easier to navigate with The Screenwriter's
Roadmap. Avoid the wrong turns, dead ends, gaping p(l)otholes, and other obstacles
that result in frustration , wasted time, and wasted energy. The Screenwriter's
Roadmap keeps you on track and helps you reach your destination- a finished,
professional quality screenplay. Neil Landau, a successful Hollywood screenwriter and
script doctor with over 2 decades of experience, provides you with 21 Guideposts, that
if implemented, will help you nail down your screenplay's story structure, deepen its
character arcs, bolster stakes, heighten suspense, and diagnose and repair its potential
weaknesses. These Guideposts are based on field-tested, in-the-trenches experiences
that have been proven to work. The Guideposts are augmented by interactive
exercises, end of chapter "homework" assignments, examples from the latest
blockbusters, as well as over 20 interviews with some of Hollywood's most successful
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screenwriters and directors, including David S. Goyer (Batman Begins, The Dark
Knight, The Dark Knight Rises, Man of Steel), David Koepp (Jurassic Park, Mission:
Impossible, Spider-Man, Panic Room, War of the Worlds, Angels & Demons), Melissa
Rosenberg (The Twilight Saga: Twilight, The Twilight Saga: New Moon, The Twilight
Saga: Eclipse, The Twilight Saga: Breaking Dawn - Part 1, The Twilight Saga: Breaking
Dawn - Part 2, Dexter (TV)), and Eric Roth (Forrest Gump, The Insider, Munich, The
Good Shepherd, The Curious Case of Benjamin Button, Extremely Loud and Incredibly
Close). .
Takes a look into the lives and workspaces of screenwriters, who share their best
practices in their own writing careers.
Screenwriting for Neurotics is a quirky and accessible handbook for beginning
screenwriters. Whether you are a student in a screenwriting class or just someone who
wants to try their hand at writing for film or television, this handy guidebook makes the
entire process simple and unintimidating. Scott Winfield Sublett, a veteran screenwriter
and screenwriting teacher, walks you step by step from start to finish and helps you
navigate potential and unforeseen difficulties along the way, offering handy tips and
suggestions to keep you from becoming blocked or stalled. Rather than throwing you
into the writing process headfirst, Sublett guides you through the various decisions you
need to make—about plot, character, structure, conflict—in the order you need to make
them. He explains in straightforward terms the terminology and jargon, the theory and
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industry standards, and dispels common myths about screenwriting that can discourage
or hold back a beginning writer. Balancing theory and practice and offering valuable
and insightful examples from recognizable and well-known classic and contemporary
films, ranging from Casablanca to A Christmas Story to Clerks, Sublett provides the
new writer with the necessary tools to successfully write a feature-length screenplay
and offers a roadmap of where to go next. With an emphasis on helping a writer not just
to begin, but also to finish a script, Screenwriting for Neurotics is the screenwriting book
to help you actually write one.
Words We Call Home is a commemorative anthology celebrating more than twenty-five
years of achievement for the UBC Creative Writing department -- the oldest writing
program in Canada. The more than sixty poets, dramatists, and fiction writers included
provide just a sample of the energy and vision the department has fostered over the
years. From Earle Birney's pioneering efforts in 1946, to the birth of the department in
1965, to the present day, the programme has created a place for aspiring, talented
writers.
A Guide to Screenwriting Success, Second Edition provides a comprehensive overview
of writing—and rewriting—a screenplay or teleplay and writing for digital content.
Duncan's handy book teaches new screenwriters the process of creating a professional
screenplay from beginning to end. It shows that inspiration, creativity, and good writing
are not elusive concepts but attainable goals that any motivated person can aspire to.
Page 8/22

Acces PDF The Hours A Screenplay
Duncan includes sections on all aspects of screenwriting—from character development
to story templates—and breaks down the three acts of a screenplay into manageable
pieces. A Guide to Screenwriting Success contains dozens of exercises to help writers
through these steps. The second half of Duncan's practical book covers another, often
overlooked, side of screenwriting—the teleplay. Aspiring writers who also want to try
their hand at writing for television will need to learn the specifics of the field. The book
breaks down this area into two parts, the one-hour teleplay and the situation comedy.
There is a section on writing and producing digital content that embraces the “Do It
Yourself” attitude to approaching a career in the entertainment industry. Success in
screenwriting is no longer a dream but an achievable goal for those who pick up
Duncan's guide.
Finally! A Book for Screenwriters that Focuses on Creativity, not Rules! "Organic
Screenwriting gives us permission to do what we set out to do in the first place: Tell
stories from our hearts." – Luke Yankee, writer/producer of TV’s Conversations on
Craft Writing for film doesn’t have to feel like an engineered exercise in story-building.
Rather, it can be a story-freeing adventure, one that retains all the magic, wonder and
awe of movies and make-believe. Learn to craft engaging, compelling, entertaining
stories for the screen...spontaneously and without struggle, whether you're a seasoned
screenwriter or just starting out. Be the Storyteller You Are...Go Organic: Write Your
Screenplay the Natural Way! "What I share here speaks to the core of what I believe,
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not only about screenwriting but about writing, and that's that creativity is an organic
process that relies more on discernment than rules, more on intuition than outlines,
more on passion than structure. It's a free-flowing, in-the-moment experience that urges
us to turn our backs on cookie-cutter formulas and paint-by-numbers canvasses. It's a
realm where Story is king and Muse is both chancellor and court jester. It's a journey
where we sit, wide-eyed, in a darkened theater and watch, awestruck, as our
screenplay reveals itself to us on the flickering screen." – Mark David Gerson "A
seminal work that should be read carefully by any and all aspiring writers for film and
television … an enduringly useful reference work." – The Midwest Book Review
Roger Ebert’s “criticism shows a nearly unequaled grasp of film history and technique,
and formidable intellectual range. . . .” —New York Times Pulitzer Prize–winning film
critic Roger Ebert presents more than 600 full-length critical movie reviews, along with
interviews, tributes, and journal entries inside Roger Ebert’s Movie Yearbook 2013. It
includes every movie review Ebert has written from January 2010 to July 2012. Also
included in the Yearbook: —In-depth interviews with newsmakers and celebrities
—Tributes to those in the film industry who have passed away recently —Essays on the
Oscars, reports from the Toronto Film Festival, and entries into Ebert's Little Movie
Glossary
“On Story is film school in a box, a lifetime’s worth of filmmaking knowledge squeezed
into half-hour packages.” —Kenneth Turan, film critic for the Los Angeles Times Austin
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Film Festival (AFF) is the first organization focused on the writer’s creative contribution
to film. Its annual Film Festival and Conference offers screenings, panels, workshops,
and roundtable discussions that help new writers and filmmakers connect with mentors
and gain advice and insight from masters, as well as refreshing veterans with new
ideas. To extend the festival’s reach, AFF produces On Story, a television series
currently airing on PBS-affiliated stations and streaming online that presents footage of
high-caliber artists talking candidly and provocatively about the art and craft of
screenwriting and filmmaking, often using examples from their own films. On
Story—Screenwriters and Filmmakers on Their Iconic Films presents renowned, awardwinning screenwriters and filmmakers discussing their careers and the stories behind
the production of their iconic films such as L.A. Confidential, Thelma & Louise,
Groundhog Day, Guardians of the Galaxy, The Silence of the Lambs, In the Name of
the Father, Apollo 13, and more. In their own lively words transcribed from interviews
and panel discussions, Ron Howard, Callie Khouri, Jonathan Demme, Ted Tally, Jenny
Lumet, Harold Ramis, and others talk about creating stories that resonate with one’s
life experiences or topical social issues, as well as how to create appealing characters
and bring them to life. Their insights, production tales, and fresh, practical, and proven
advice make this book ideal for film lovers, screenwriting students, and filmmakers and
screenwriters seeking inspiration.
The only screenwriting book that includes a DVD that contains performances of the
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short films and screenplays that are featured in the book! The beauty and power of any
story lies in its ability to connect to the reader, listener, or observer. Crafting Short
Screenplays That Connect is the first screenwriting guide to introduce connection as an
essential, although essentially overlooked, aspect of creating stories for the screen and
of the screenwriting process itself. Written with clarity and humor, this book teaches the
craft of writing short screenplays by guiding the student through carefully focused
writing exercises of increasing length and complexity. Eight award-winning student
screenplays are included for illustration and inspiration. The text is divided into three
parts. Part one focuses on preparing to write by means of exercises designed to help
students think more deeply about the screenwriter's purposes; their own unique vision,
material and process; and finally about what screenplays are at their simplest and most
profound level--a pattern of human change, created from specific moments of
change--discoveries and decisions. Part two teaches students how to craft an effective
pattern of human change. It guides them through the writing and re-writing of "Five (Not
So Easy) Pieces"--five short screenplays of increasing length and complexity--focusing
on a specific principle of dramatic technique: The Discovery, The Decision, The Boxing
Match, The Improbable Connection, and The Long Short Screenplay. Part Three
presents the five screenplays used throughout the book to illustrate the dramatic
principles that have been discussed, and includes interviews with the screenwriters, a
look at where they are now and what they are doing, and brief discussion of how each
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film evolved.
We are so used to images of words that it is easy to ignore the different ways in which
they work in films. This book explores both the letters that come in the post and the
many other kinds that are offered to us on screen.
"We need good screenwriters who understand character." Everywhere Andrew Horton
traveled in researching this book—from Hollywood to Hungary—he heard the same
refrain. Yet most of the standard how-to books on screenwriting follow the film
industry's earlier lead in focusing almost exclusively on plot and formulaic structures.
With this book, Horton, a film scholar and successful screenwriter, provides the
definitive work on the character-based screenplay. Exceptionally wide-ranging—covering
American, international, mainstream, and "off-Hollywood" films, as well as
television—the book offers creative strategies and essential practical information. Horton
begins by placing screenwriting in the context of the storytelling tradition, arguing
through literary and cultural analysis that all great stories revolve around a strong
central character. He then suggests specific techniques and concepts to help any
writer—whether new or experienced—build more vivid characters and screenplays.
Centering his discussion around four film examples—including Thelma & Louise and The
Silence of the Lambs—and the television series, Northern Exposure, he takes the reader
step-by-step through the screenwriting process, starting with the development of multidimensional characters and continuing through to rewrite. Finally, he includes a wealth
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of information about contests, fellowships, and film festivals. Espousing a new,
character-based approach to screenwriting, this engaging, insightful work will prove an
essential guide to all of those involved in the writing and development of film scripts.
Twenty years ago it was impossible to imagine the president of the United States
embracing same-sex marriage or Bruce Jenner transitioning to Caitlyn Jenner, an open
transgender woman. LGBTQ Stats chronicles the ongoing LGBTQ revolution, providing
the critical statistics, and draws upon and synthesizes newly collected data.
Deschamps and Singer—whose previous books and films on LGBTQ topics have won
numerous awards and found audiences around the globe—provide chapters on family
and marriage, workplace discrimination, education, youth, criminal justice, and
immigration, as well as evolving policies and laws affecting LGBTQ communities. A
chapter on LGBTQ life around the globe contrasts the dramatic progress for LGBTQ
people in the United States with violent backlash in countries such as Russia, Iran, and
Nigeria, which have discriminatory laws that make same-sex activity punishable by
prison or death. A lively, accessible, and eye-opening snapshot, LGBTQ Stats offers an
invaluable resource for activists, journalists, lawmakers, and general readers who want
the facts and figures on LGBTQ lives in the twenty-first century.
On a gray early morning, the shadowy figure of a young girl leaves a cardboard box at
the end of a long driveway that leads up to a broken-down farmhouse. A newborn boy
child in the box cries for milk. His seemingly uncaring mother walks away quickly and
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disappears into the mist. The child is about to begin a life of living hell. This is a story of
a boy who suffers extreme mental and physical abuse at the hands of a brutal
grandfather. It’s a story of courage and the will to live. He survives and excels, but he
can never forget his nightmare past.

Written by a screenwriting teacher, this step-by-step plan for creating a
commercial screenplay in four months includes three chapters on format,
advance storytelling tips and tricks, strategies to get the work done, innovative
marketing advice, and more.
????????????????????????????????????????????????????????
Examines the increasingly prevalent assumption that postmodernism is over and
that literature and film are once again engaging sincerely with issues of ethics
and politics.
From Sean Connery to Roy Rogers, from comedy to political satire, films that
include espionage as a plot device run the gamut of actors and styles. More than
just “spy movies,” espionage films have evolved over the history of cinema and
American culture, from stereotypical foreign spy themes, to patriotic star features,
to the Cold War plotlines of the sixties, and most recently to the sexy, slick films
of the nineties. This filmography comprehensively catalogs movies involving
elements of espionage. Each entry includes release date, running time, alternate
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titles, cast and crew, a brief synopsis, and commentary. An introduction analyzes
the development of these films and their reflection of the changing culture that
spawned them.
Former wild child Izzy Spellman has finally agreed to take over the family
business, and the transition won't be a smooth one.
NAMED ONE OF THE BEST BOOKS OF THE YEAR BY "San Francisco
Chronicle - "Newsweek/The Daily Beast - "The Seattle Times - The Economist Kansas City Star - BookPage" On February 14, 1989, Valentine's Day, Salman
Rushdie was telephoned by a BBC journalist and told that he had been
"sentenced to death" by the Ayatollah Khomeini. For the first time he heard the
word "fatwa." His crime? To have written a novel called "The Satanic Verses, "
which was accused of being "against Islam, the Prophet and the Quran." So
begins the extraordinary story of how a writer was forced underground, moving
from house to house, with the constant presence of an armed police protection
team. He was asked to choose an alias that the police could call him by. He
thought of writers he loved and combinations of their names; then it came to him:
Conrad and Chekhov--"Joseph Anton." How do a writer and his family live with
the threat of murder for more than nine years? How does he go on working? How
does he fall in and out of love? How does despair shape his thoughts and
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actions, how and why does he stumble, how does he learn to fight back? In this
remarkable memoir Rushdie tells that story for the first time; the story of one of
the crucial battles, in our time, for freedom of speech. He talks about the
sometimes grim, sometimes comic realities of living with armed policemen, and
of the close bonds he formed with his protectors; of his struggle for support and
understanding from governments, intelligence chiefs, publishers, journalists, and
fellow writers; and of how he regained his freedom. It is a book of exceptional
frankness and honesty, compelling, provocative, moving, and of vital importance.
Because what happened to Salman Rushdie was the first act of a drama that is
still unfolding somewhere in the world every day. Praise for "Joseph Anton" "A
harrowing, deeply felt and revealing document: an autobiographical mirror of the
big, philosophical preoccupations that have animated Mr. Rushdie's work
throughout his career."--Michiko Kakutani, "The New York Times" "A splendid
book, the finest . . . memoir to cross my desk in many a year."--Jonathan Yardley,
"The Washington Post" " " "Thoughtful and astute . . . an important book.""--USA
Today" "Compelling, affecting . . . demonstrates Mr. Rushdie's ability as a stylist
and storytelle. . . . He] reacted with great bravery and even heroism.""--The Wall
Street Journal" " " "Gripping, moving and entertaining . . . nothing like it has ever
been written.""--The Independent" (UK) "A thriller, an epic, a political essay, a
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love story, an ode to liberty.""--Le Point "(France) "Action-packed . . . in a literary
class by itself . . . Like Isherwood, Rushdie's eye is a camera lens --firmly placed
in one perspective and never out of focus."--Los Angeles Review of Books
"Unflinchingly honest . . . an engrossing, exciting, revealing and often shocking
book."--"de Volkskrant "(The Netherlands) "One of the best memoirs you may
ever read."--"DNA "(India) "Extraordinary . . . "Joseph Anton" beautifully
modulates between . . . moments of accidental hilarity, and the higher purpose
Rushdie saw in opposing--at all costs--any curtailment on a writer's
freedom."--"The Boston Globe"
Based on Michael Cunningham's Pulitzer Prize-winning book, David Hare's
screenplay is published to coincide with the Paramount Pictures and Miramax
Films release starring Meryl Streep, Julianne Moore, Nicole Kidman, Ed Harris,
Toni Collette, Claire Danes, Jeff Daniels, Stephen Dillane, Allison Janney, John
C. Reilly, and Miranda Richardson. The Hours is the story of three young women
searching for more potent, meaningful lives. Each exists at a different time and
place; all are linked by their yearnings and their fears. Virginia Woolf (Nicole
Kidman), in a suburb of London in the early 1920s, is battling insanity as she
begins to write her first great novel, Mrs. Dalloway. Laura Brown (Julianne
Moore), in Los Angeles at the end of World War II, is reading Mrs. Dalloway, and
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finding it so revelatory she begins to consider making a devastating change in
her life as a wife and mother. Clarissa Vaughan (Meryl Streep), in New York City
today is a contemporary version of Woolf's Mrs. Dalloway, and is in love with her
friend Richard (Ed Harris), a brilliant poet dying of AIDS. Their stories intertwine
and ultimately come together in a surprising, transcendent moment of shared
recognition.
When did you last go back to bed on a Sunday morning with magazines and some tea and
cake? Or sink into a bubble bath by candlelight and listen to soothing music? When was your
last massage or vacation? If you can’t remember the last time you took care of yourself like
this, this book is for you. There was a time when Sophia Stuart needed this book, too. She
lived a crazy life with no true relaxation, and soon enough she found herself in front of a
surgeon who told her that she had three tumors in her throat and that she needed a five-and-ahalf hour surgery—plus almost a month of medical leave to recover. And that’s when she fell
apart. But the kindness of strangers helped her through it all. Her anonymous blog
teamgloria.com gave her an outlet to express everything she was feeling—her fear of the pain,
her anxiety about the operation, her frustration about being stuck at home, and anything else
that came up. Her writing also focused on all the glorious people, places, and things that make
life delicious; and slowly, it helped her realize that she wanted to live differently. On
teamgloria.com, Sophia wasn’t an executive or a media specialist; she was just another
person sharing her thoughts and creativity. And through this she forged deep virtual friendships
with people who cheered her on and taught her how to stay sane in a crazy world. This book
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brings together what she learned. It’s full of practical ideas and sweet inspirations (and even a
few shopping lists at the back) to guide you to a more serene place. Because sometimes the
world just looks better after a stroll or reading a novel in the park or making a kindness kit for
yourself or a long nap on a summer’s afternoon. So grab this book, with its gentle suggestions
and peaceful images, and use it as your own little slice of tranquility.
For decades, Lew Hunter's Screenwriting 434 class at UCLA has been the premier
screenwriting course, launching a generation of the industry's most frequently produced
writers. Here, he shares the secrets of his course on the screenwriting process by actually
writing an original script, step by step, that appears in the book.
This book explores the aesthetic and ethical ways in which history and daily life are filmically
represented and witnessed in Taiwanese director Hou Hsiao-hsien’s movies. From the era of
the Japanese Occupation to the White Horror and then to the lifting of martial law, the author
shows how Hou Hsiao-hsien uses visual media to evoke the rhythms of daily life through the
emotional memory of the characters and communities he explores. In particular, the book
focuses on the ways in which Hou Hsiao-hsien seeks to reflect the strong dilemmas of identity
and the traumatic emotions associated with witnessing history. Taking an interdisciplinary
approach, it investigates the concepts of daily life, representation and historical trauma in order
to focus on how these films represent history and political trauma through the nature of daily
life and personal memories, and the resulting historical responsibility and ethics. This is the
first academic monography about Hou Hsiao-hsien’s films.
From the Academy Award-winning cowriter of Birdman, a wonderfully eccentric, suspenseful
debut in the tradition of Misery and Kiss of the Spiderwoman about a screenwriter kidnapped
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by a world-famous director who orders him to compose a masterpiece. Pablo, a failed
Argentine novelist-turned-screenwriter, has been kidnapped by the greatest Latin American
film director of all time and is kept in a basement where he works, day after day, on what he is
told must at all costs be a great, world-changing screenplay. Every night, after finishing work
on the script, Pablo writes in his notebook and every morning he crosses out what he wrote the
night before. The Crossed-Out Notebook is Pablo’s diary of this time: being brought food by a
maid; being threatened with a gun; vociferously arguing with the director about what he’s
written the previous day. The clash between the two men and their different approaches leads
to a movie being made, a gun going off, an unlikely escape, and a final confrontation. In the
end, The Crossed-Out Notebook is a darkly funny novel full of intrigue and surprise about the
essence of the creative process; a short, crazy ode to any artist whose brilliance shines
through strangeness and adversity.
This pioneering book introduces a largely unremarked dimension of film, the “feminine,” which
cannot be reduced to women’s experience, or to men’s projections onto women. The
Presence of the Feminine in Film gives body to that often rather loosely formulated Jungian
conception, the “feminine aspect of psyche,” by noticing what “feminine” turns out to mean in
particular cinematic contexts. Spanning seven decades—from Pride and Prejudice, Notorious,
and Letter from an Unknown Woman to Monsoon Wedding, Brokeback Mountain, and The
Lives of Others—the movies selected for particular study here make it clear that the feminine is
at home in the movies, and that when she appears, it is to appeal to our sensibilities as well as
to our senses. This is a book that will enhance the appreciation of film as a depth psychological
medium.
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